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Sources

Hymn and Antiphon melodies from Antiphonale Sarisburiense, printed by Wolfgang Hopyl; sold
London, Francis Byrckman: Pars Hyemalis [PH], 1519; Pars Estivalis [PE], 1520. STC (2nd edn),
15790 [PH]-15790a [PE]

For opening, versicles, chapter, collect and Benedicamus tones: see PH f.ivv—7r; compare W.H. Frere
(ed.), Use of Sarum, 11, pp. Ixxv-Ixxix

Psalm and canticle tones from Sarum Tonale (Frere, Use of Sarum, 11, pp.Ixvi-Ixxiv).

Salve regina from Processionale ad Usum Sarisburiense, printed by Wolgang Hopyl; sold London,
Francis Byrckman: 1519. STC (2nd edn), 16235.

Other texts from the printed Sarum Breviaries of 1518 and 1531.

p-11 Psalm antiphon, Vespers: Post partum virgo (mode 4, ending 7; here down a fourth) PH (De
Sancta Maria) fxcvii’

pp-12, 26 Hymn, Vespers (vv.1-4) & Compline (vv.5-7): Ave maris stella (mode 2, at pitch) PH
(Annunciation), f Ixi™ (EEBO 15790, p.546)

p-18 Magnificat antiphon: Sancta Maria succurre miseris (mode 4, ending 3, at pitch) PH (De Sancta
Maria), x. ¢ (EEBO 15790, p.69)

p-25 Psalm antiphon, Compline: Cum iocunditate (mode 7, ending 2, here up a fifth)
PE (Nativicy BVM), f. cxit (EEBO 15790a, p.436)

p-29 Nunc Dimittis antiphon: Glorificamus te dei genitrix (mode 4, ending 1, at pitch)
PH (De Sancta Maria), fxcvii' — xeviii (EEBO p.67)

p-31 Post-Compline antiphon: Salve regina with tropes (mode 1/2, at pitch), Processionale, ff. clxviii*-
clxxiv' (EEBO 16235, pp.179-181)

pp- 40, 44 Organ Magnificat on the Eighth Tone (Anon)

LbI MS Add. 29996, £23", ed. John Caldwell, Early Tudor Organ Music: I Music for the Office
(EECM, 6), no.4.

p- 43 The Magnificat antiphon is a compromise, since no suitable mode 8 antiphon is prescribed for
the Votive Ofhice itself: Beata Dei Genitrix (mode 8, ending 4: Version 1 (pp. 40-43): down a tone;
Version 2 (pp.44-47: down a 5th) PE (Nativity BVM).



The singers process in, bow to the altar, and go to their places. All
remain standing. When all are in their place, the Officiant knocks
the desk and the service begins.
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Gloria Patri et Filio et Spiritui San - cto
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et in sécula seculorum. A -men. Al - le -1 - 1a.

All sit for psalms 121-125, preceded by the antiphon incipit. All
turn to the altar each time ‘Gloria Patri et Filio et Spiritui Sancti’ is
sung, then turn back at “Sicut erat.



The psalms are preceded by the Antiphon incipit.
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Post par -tum vir - go

Psalm 121 (122)

Beginner
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In atrius ta - 1s Hie -ra - sa -lem.

3 Hiertisalem que edificd-ltur ut | ci-vi-tas :
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cuius participdtio éi-lus in id-| {ps-um.

4 Tlluc enim ascendérunt tribus, ! tri-bus | D6-mi-ni :

testimonium Israel ad confiténdum ' né-mi-ni | D6-mi-ni.



5 Quia illic sedérunt sédes in iu-| di-ci-o :
sedes su-lper d6-mum | Da-vid.

6 Rogéte que ad picem !stint Hie-| rd-sa-lem :
et abunddncia di-li-gén-ti-| bus te.

7 Fiat pax in vir-lti-te | td-a :

et abunddncia in | tr-ri-bus | td-is.

Side B |
8 Propter fratres meos et préx-li-mos | mé-os :
loqué-bar pa-cem | de te.

9 Propter domum Démini | Dé-i | nd-stri :
quesi-lvi bo-na | ti-bi.

Turn to the altar:

Gléria Pa-ltri et | Fi-li-o :
et Spi-Iri-tu-i | Sdnc-to.

Turn back:

Sicut érat in principio, et |nting, et | sém-per,

et in sécula se-lcu-16-rum. | A-men.




Psalm 122 (123)
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2. Ec-ce sicut 6-cu - hi ser - vO - rum:
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in manibus domi - nd6 - rum su - O - rum.

3 Sicut 6culi ancille in mdnibus d6-Imi-ne | st-e :
ita 6culi ndstri ad Déminum Déum néstrum, donec
mise-Ire-4-tur | nds-tri.

4 Miserére néstri Démine mise-'ré-re | nds-tri :

quia multum repléti simus ! des-pec-ti-| 6-ne.

5 Quia multum repléta est 4-lni-ma | nést-ra :

opprébrium abundéntibus et despéc-ti-o su-| pér-bis.

1z :
urn to the altar

Gléria P4-ltri et | Fi-li-o
et Spi-Iri-tu-i | Sdnc-to.
Turn back:
Sicut érat in principio, et |ntinc, et | sém-per,

et in sécula se-lcu-16-rum. | A-men.




Psalm 123 (124)
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3 Cum irascerétur faror e-l4-rum | in nos :

férsitan dqua | ab-sor-bu-| is-set nos.

4 Torréntem pertransivit 4-'ni-ma | nés-tra :
férsitan pertransisset Anima ndstra 4quam !in-to-le-| rd-bi-lem.

5 Beneldic-tus | Dé-min-us:

qui non dédit nos in captiénem dén-Iti-bus e-| 6-rum.

6 Anima ndstra sicut pds-lser e-| rép-ta est :

de l4-lque-o ve-| ndn-ti-um.



7 Laque-lus con-| tri-tus est :

et nos li-lbe-rd-ti | st-mus.

8 Adiutdérium ndstrum in né-'mi-ne | D6-mi-ni:
qui fecit | cé-lum et | tér-ram.

Turn to the altar:

Gloria Pa-leri et | Fi-li-o :

et Spi-Iri-tu-i | Sdnc-to.

Sicut érat in principio, et |ntin, et | sém-per,

et in sécula se-lcu-16-rum. | A-men.
Psalm 124 (125)
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3 %ia non relinquet Do6minus virgam peccatorum super
sér-ltem iu-| sté-rum :

ut non exténdant iusti ad iniquitd-‘tem ma-nus | st-as.

4 Bénefac D6-/mi-ne | bé-nis:
—let réct-is | cor-de.

5 Declindntes autem in obligatiénes, addtiicet Déminus cum
operantibus i-ni-qui-| td-tem :

Is-ra-el.

—Ipax su-per

Turn to the altar:

Gléria Pa-ltri et | Fi-li-o :
et Spi-Iri-tu-i | Sdnc-to.
Turn back:

Sicut érat in principio, et |nting, et | sém-per,

et in sécula se-lcu-16-rum. | A-men.




Psalm 125 (126)

0 4 . .
o & ' |
o= = o o e —
) L
1. In con - ver-tétndo Dominus captivi - ta - tem Sy - on:
nu |SiaeA | . .
i ' ——
e .
o : : . o
facti sumus si - cut con -so - 14 - ti
N | |
g ' [
@ (@] o  ———
Q) 14 14 . 14
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et lingua nostra ex-ul - ta - ti -
3 Tunc dicent in-ter | gén-tes :

Magnificdvit Déminus fé-lce-re cum | é-is.

4 Magnificivit Déminus fice-re no-| bis-cum :

facti lsa-mus le-| tdn-tes.

5 Convérte Démine captivi-'td-tem | nés-tram :
sicut | tér-rens in | Aus-tro.

6 Qui sémi-nant in | lach-ry-mis :

in exulta-lti-6-ne | mé-tent.
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7 Etntes i-lbant et | flé-bant :

mitténtes | sé-mi-na | st-a.

8 Veniéntes autem vénient cum exul-lta-ti-| 6-ne :
/ | / l /
portintes ma-/ni-pu-los | st-os.
Turn to the altar:
Gléria P4-ltri et | Fi-li-o :

et Spi-Iri-tu-i | Sanc-to.

Turn back:
Sicut érat in principio, et |nting, et | sém-per,

et in sécula se-lcu-16-rum. | A-men.

The psalm antiphon is now repeated complete.
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Chapter reading

All stand and turn to face the altar.
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Beata es Maria que DOéminum portasti creatorum mundi:
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genuisti qui te feécit et in etérnum permanes vir - go.
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Hymn

(sung alternatim; last verse full)
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VERSE 2: SIDE B
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VERSE 4: FULL
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Versicle and Response
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Diffiisa est gratia in Iabiis tu - is.

[Choir (silently) |

Propteréa benedixit te Déus in etérnum.

Magnificat

The Magnificat is preceded by the Antiphon incipit.
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Make sign of cross during intonation
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All turn to face the altar and bow:
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Antiphon now sung full
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Collect

A [Choir | [Officiant |
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Déminus vobis -cum  Et cum spiritu ti - o O - ré -mus

Concéde nos famulos tuos, quésumus, Démine Déus,
perpétui méntis et corpdris saltte gaudére:

et gloridsa beate Marie sémper virginis intercessione a presénti
liberari tristitia:

et etérna pérfrui letitia.

Per Déminum néstrum Jésum Christum Filium tum:

Qui técum vivit et régnat, in unitate Spiritus Sdncti Déus,

Per omnia secula seculorum.
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A - men. DOminus vobis -cum Et cum spiritu ti-o

Benedicamus Domino
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Il

’lL IhI) Pa Y | Py

(91’ @ '—I—‘—.—

Q) . ' 7 . 4 /4 *
Benedicamus D6 -mi - no Déo gra - t1 - as

Compline follows at once.
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Compline
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Gloria Patri et Filio et Spiritui San - cto

Sicut €rat in principio et nunc et sémper
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et 1n sécula seculdorum. A -men. Al - le -1l - ia.

The Psalms

All sit for the psalms, preceded by the antiphon incipit. All turn to the altar each

time ‘Gloria Patri et Filio et Spiritui Sancti’ is sung, then turn back at ‘Sicut erat’
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Psalm 12 (13)
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usquequo avertis faciem ti - am a me?
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dolorem in corde mé - o per di - em?

3 Usquequo exaltdbitur inimicus | mé-us | su-per me :

réspice et exdudi me Démine | Dé-us | mé-us.

4 llltmina 6culos meos ne unquam obdér-mi-lam in | mér-te :

nequindo dicat inimicus meus Prevalui ad-vér-sus | é-um.

5 Qui tribulant me exultdbunt si 'mé-tus | fi-e-ro :
¢égo autem in misericdr-dia | td-a spe-| rd-vi.
6 Exultdbit cor méum in salutdri tGo, cantdbo Démino qui béna
tri-bu-it | mi-chi:
et psdllam némini Dé-mi-Ini al-| tis-si-mi.
Turn to the altar:
Gléria IP4-tri et | Fi-li-o :
et Spi-Iri-tu-i | Sdnc-to.
Turn back:
Sicut erat in principio, et 'nunc, et | sém-per,
A-men.

et in sécula secu-'16-rum.

21



Psalm 42 (43)
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et quare tristis incédo dum affligit me 1 - ni mi- cus._

3 Emitte ldcem téiam et veri-'td-tem | ti-am :

ipsa me deduxérunt et ad-duxérunt in montem sanctum
tuum et in taber-lnd-cu-la | tt-a.

4 Et introibo ad al-|t4-re | Dé-i:

ad Deum qui letificat iuven-ltti-tem | mé-am.

5 Confitébor tibi in cythara Déus, | Dé-us | me-us :

quare tristis es dnima mea et lqud-re con-| tir-bas me ?

6 Spéra in Déo quéniam adhuc confi-lté-bor | il-li :

salutare valtus méi et ' Dé-us | mé-us.
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Turn to the altar:
Gléria IP4-tri et | Fi-li-o :

et Spi-Iri-tu-i | Sdnc-to.
Turn back:

Sicut erat in principio, et | nunc, et | sém-per,

et in sécula secu-l6-rum. | A-men.
Psalm 128 (129)
]

1. Se - pe expugnavérunt me a iuven - ta - te mé - a:
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¢tenim non potu - € -runt mi - chi.__

3 Supra dérsum méum fabricavérunt | pec-ca|té-res :

prolongavérunt iniqui-'td-tem |sti-am.

4 Déminus iustus concidet cervices | pec-ca|té-rum :

confundantur et convertantur retrorsum omnes
qui o-ldé-runt |Sy-on.

5 Fiant sicut ! fé-num tec-|té-rum:

quod pritisquam evel-14-tur ex|4-ru-it.
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6 De quo non implévit manum !sti-am qui | mé-tet :

et sinum sttum qui ma-'ni-pu-los | cél-li-get.

7 Et non dixérunt qui preteribant benedictio | Dé-mi-ni |st-per vos:

benediximus vébis in 'né-mi-ne | Dé-mi-ni.

Turn to the altar:SideB ]
Gléria IPa-tri et | Fi-li-o :

et Spi-Iri-tu-i | Sdnc-to.

Turn back:

Sicut erat in principio, et |nunc, et | sém-per,

A-men.

et in sécula secu-16-rum.

Psalm 130 (131)

0 & . .
g = ' I
O .—O—O—-—O—}
1
1. Do - m1 - ne non est ex-al - ta -tum cor mé - um:
ide A

i v
ﬁ

;'ﬁ—';
neque elati sunt 6 -cu -l mé - 1.

QQ N>

ide B

fi v =

| i

5>~s3

/4

. Neque ambu -1&a - wvi in  mag - nis:

® o o 5
neque in mira - bi - li - bus s -per me._

3 Si non humiliter | sen-ti|é-bam :

J

QQ N> [\)QQ
a va ol

sed exaltdvi | 4-ni-mam |mé-am.
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4 Sicut ablactatus est super | mat-rem | sti-am :

ita retributio in |4-ni-ma | mé-a.

5 Spéret Is-Ira-el in |Dé-mi-no :
ex hoc nunc et | ts-que in | sé-cu-lum.

Turn to the altar:
Gléria IP4-tri et | Fi-li-o

et Spi-Iri-tu-i | Sdnc-to.
Turn back:

Sicut erat in principio, et |nunc, et | sém-per,

et in sécula secu-16-rum. | A-men.
All sing the Antiphon in full.
A
)
&c - [ J & r [ J
Q) 14
Cum 10 - cun - di - ta - te
A
)
& r & ) r r r r
(Y r . r
me - mO - - 11 - am Be a - te
0 4
& > o > |
e 8-
ry) g ® ®
Ma - 11 - e ce - . le - bré - mus
) &
A=

ut ip -sa pro nd - bis in - ter

[ an)
&) . . =
ad DO - mi - num Ihé - sum

Chri - stum.
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Chapter reading

O

QQ;’ND

Sicut cynamonum et balsimum aromatizans oddrem dédi:

O [ J [ J

CQ;SND

quasi myrrha elécta dédi suavitdtem o - do - ris.

De - o gra - ti - as.

Hymn

(sung alternatim; last verse full)

VERSE 1: SIDE A

7

$—o—,—‘ = - o > e e
Vir - - go sin - gu - - la - ris,

A

é_,_,_-—'—'—'m,_,_{

Q) 14 7 ’ .
In - ter om - nes mi - tis:

0H

)’ A

%h—o—.,—'.—. - = —
nos cul - pis so - la - - tos

H

)’ A

(s

%I_,_. - - O—‘—ﬁ—‘—.—‘—‘;
mi - tes fac_ et cas - tos



VERSE 2: SIDE B

N>

Vi - - tam prés - ta pu - ram,

i - ter pa ra ta - tum:
J
@P—‘—o—‘—l
5 ; ; T
ut vi - dén - tes I¢ - sum__
Y .
() o i
14 -'- ’ /4
sém - per__ col - le - -t - - mur.

VERSE 3: FULL

N>

Sit laus D¢é - o Pa - tn,

}

Sum - mo Chris - to___ dé -cus:

Y
= = = -
N Spi - i - tu - 1 Sanc to,

3 .
(s , = o i

L
Tri -  bus__ ho - nor_________ a - - nus.

Versicle and Response

Ofhciant

#
s

O @ ® ® o @ &
Elégit eam Deus et preelégit e - am.

QQ;SND

[Choir (silently) |

R. Et habitare eam facit in tabernaculo suo.
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Nunc Dimittis

)
%‘/_. "~ r . r >
Glo - n - fi - ca - mus

_Beginner
o)
/o |
@—,—1 r ® o o e 9 r ) |
!) /4 4 . b J4 r e .
I. Ninc di - mit - tis - sér-vum tia - um, DO - mi - ne:

0
ﬁ%‘—‘—;
!) 4 14 4 . 14
secundum vérbumtdi -um n_~  pa - . ce.
’{ & |
oH—©o S ot r |
Q) . . 7 7 . 7 .
2. Quia vidérunt 6 - cu - I meé - i
0
b 4
%b—'—-’—‘—’—"—.—'—‘—'—
sa - lu - ta - re tu . . um._
0
o et o i
e e
!) .
3. _ Qudéd pa - ra - sti
0
yah
’\;)9 (@) & & & Aﬁ—‘ﬁ &
ante faciem om -ni -um po - pu - 16 . rum.
0
7 |
(oo P . A— [ |
!) . I I .
4. Liamen ad revelati -6 - nem gén - ti - um:
0
b’ 4
(o ® o [ —— o
VvV
[y, ,

et gloriam plé -bis ta -e Is - - ra - el

\S)
o0




|Side A |

et Spi - - tu - 1 Sanc - - to.
0
b’ 4
\‘Q_),\/ @

Sicut érat in principio, et nanc, et sém - per,

¢

}

r

et in sécula se - cu - 160 - rum._ A - men._

Choir repeat Antiphon in full:

4

%9_' o - L ] >
Glo - n - fi - ca - mus

J

F > > o e - -
te De - i g¢ ni trix

qui a ex te na tus____ est__

0

p’ A

() I

%’—o—o—. L4 N I A iR PE-
Chri - stus sal - va om . . nes_

0

qui  te glo - ri - fi - - cant.
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Collect

Officiant Officiant

|

Dominus vobis -cum Et cum spiritu th -0 O - ré -mus

Concéde quésumus miséricors Déus,

fragilitdti ndstre presidium:

ut qui sincte Déi genitricis et virginis Marie
commemorationem agimus,

intercessionis éius auxilio,

a nostris iniquittibus restrgamus.

Per eundem DOminum ndstrum Jésum Christum Filium tum:
Qui técum vivit et régnat in unitate Spiritus Sdncti Déus,

per 6mnia sécula seculérum.

Choi ]
)b —_— — —
% ® ® © P © P
Q) r 7 . r r_* /4
A - men. DoOminus vobis -cum Et cum spiritu ta-o
Ofhciant -
’Q Ihlp O | P=N
(91’ -~ > = e
.) . 7 4 . r r :
Benedicamus D6 -mi - no Déo gra - t1 - as

The singers now process to the Lady Chapel to sing the antiphon
Salve regina.
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Beginner Choir
0

p’ A
@—'—'—’ e .—‘m,_.i
D)) , b ,
Sal - - ve re - gi . . . . na_
0
P’ 4
e
%h.—‘—..—',ﬁ—'—- = -
mi -Sse - 11 - cor - . - di e
o)
He—e 3 - . '—'m
J ,
Vi ta dul - ce - - - do__
o)
P’ 4
%’L,—.—-—'—-—'—'
; o — oo —°* & &
et spes nd - stra, sal ve
o)
)’ 4
) s &  ® o o 5 e —®
R [ 4
Ad te cla - ma - - . mus
o)
A
o e e = - A S
éx -su - les_  fi - i -1 E Ve.
y)
"an -—'—;'—'ﬁ—'—;
4 r
Ad te su - spi - ra - - mus
o)
p’ 4
(e - o = » P —
/4 14 -‘-
ge - mén - tes ct flén - tes
o)
P’ A
'% o—'—’—'m,_‘i
. 4 & . 7
in  hac la - chri-ma - rum
o)
)’ 4
G
o o [ 4 [ 4
val le
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- stra,

no

ta

ca

VO

ad

(ON

des

1

SC

mi

nos_____

ad

-0
los

cu

con

y Al
[ fan

tus

ta

tris

vén

(b)

frac - tum___

hoc

post

bis

stén

Ny

X
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Trope verse 1

A
)’ 4 I
%F:ﬁ—‘—a’@_‘—‘i
Vir - - go_ ma - - ter
o)
A |
[ £anY P > @ r J P - - :
ec - - - clé - si e
)
5 :
— . . - =
Q) e 14 14
E - tr - na por ta
0H
P’ A
) o - I
B O — : - =
gld - . r1 €
9 -
J ; .
E - sto no - - bis
o)
%@—H & I
o - o
Q) 4
re - - fu 1 - um
g
0
P’ A |
b}/ & * [ 4 & & ® ®
A pud Pa trem_
0
7
%—,—1—‘—{ o - - -
et Fi - I - - - um
A ()
%h—‘—’ [ ‘—'—.—'—o—,—o—
@) clé - - _ mens
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Trope verse 2

A
Q) 14 14
Vir - - go  clé - mens
y
/) - I
o ® - o L = .’ o o -
Vir - - - go pi - - - a
9 §)
&H—_——>» = = e . -
J_ 2
Vir - go dul - cis O
y
(e - I
) & ® r J P >
Ma - - S s . - - . a
0
) ; .
Ex - au - - di pré - - - -
0
%@—H & I
) - = ° =
ces o6m - i . ni - um
0
b 4 I
(o) ._,M
t)v [ 4 o [ 4 & [ 4 o o
Ad te pi - - e

ﬁ?kb
(Y
.
.
.

cla - ; - man - ti _ - ; - um
(g
gb—,—a [ .—'—.—‘—o—,—o—
Q) pi - - - a
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Trope verse 3

 [Beginner

3%}@.@—'—@—'—.7

Fuan de_ pré ces
0
%\'—0 o r o - = = =
tﬁ ° na fo
/) (B
é—o—‘ L4 o - =
J ® : s
Cru “ fix 0 vul
)
%\-\,—'—. P - = -
R ra to
Q Y
:@ @ & @ > =
D) - : [ J
Et pro no bis
:@9 il
* ® r o r |
fla gel y ”
Q ]
%‘)—' L & - ' L [ !_,M
Spi nis punc to
J)
) @ !—'I'—' = s
fel le po ta -
) )
:g@b—'—- & !—‘I‘—.—‘—-—
Q) .
0 mi t1s
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Trope verse 4

A
D’ 4 |
D) . ,
Glo ; ; r1 ; o - ; - sa
o)

A |
%ﬂ% * * < * * [ 4 - I
Dé - - - 1 ma - - - ter

5 §)
£\ r ) & >
o, e .
J ° . ; ,
Clu - 1us na - tus ex -
o)
P’ A
& = - |
T - o -
tat Pa - - - - ter
o)
DR ,
O - ra_ pro no - - - -
o)

D’ 4 | T
P—p'—f P & P r J 1
bis om ; ; ; ni - um

N
b’ 4 1
(s -_,M
bv & - & & [ J - -
Qui ta - 1 me - mo -

?>ﬁb
[}
(]
$
(]

T - - am a - g - . . - mus
)
e pul - - - chra
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Trope verse 5

Beginner

D¢ - - le cul - - pas
y)
e - I
o . - - - . - -
mi - - ; se - 10 - ; um
5 §))
4@9—0—’ * ® L4 ™
D .
Tér - ge sor - des pec
0N
p’ A
{es - I
T — ° g -
ca - - - to - - - - rum
0
Q) , J4 *
D6 - na né -  bis
o)
g@@—b’—a ) |
) = * -
be - - , a - ; - t0 - rum
o)
"{m ]
\;)y [ 4 ’ * [ 4 & & * * .
Vi - - tam tu - 1S
0O
A
%I—‘—l—'—t. o - - -
pre - - - - c1 - - - - bus
A
?’@h_,_oﬂ\
S > P r ) P - - ‘_,_i
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Versicle and Response

|

1 7

2Y O |
4 e & |

QQ;S'&D

Ave Maria gratia pléna, DOminus té - cum.

Benedicta ti in muliéribus. Allelt - 1a.

Final Collect

Omnipotens sempitérne Déus,

qui gloridse Virginis et Métris Marie cérpus et animam,

ut dignum Filii tui habitdculum effici mererétur,

Spiritu Sdncto cooperdnte, mirabiliter prepardsti: [B flat - G]

d4, ut ciius commemoratione letdmur;

¢ius pia intercessione, ab instdntibus mélis,

a subitdnea morte et improvisa liberémur.

Per eundem Déminum néstrum Jésum Christum Filium tium:

Qui técum vivit et régnat in unitate Spiritus Sdncti Déus, [B flat - G]
per dmnia sécula seculérum. [B flat - Eflat]

I
e e e
D))
A - men.
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Mode 8 Magnificat with Organ: Low Pitch

The Magnificat is preceded by the Antiphon incipit.

(alternative to pp. 14-18)

A [
=
ANIY4
Be -a -ta Dé -1
|Organ [anima mea]| 6 8
QI II!) ) p—
(> — [ > T S — 2 — H——
\Qj, - L . . ~ N | - ’ JL =
1. Mag-ni - fi cat
6 J
6 )° | ©
75 e =
|2 v <] 1 S
;9
S
| FanNd — P P P
;)y - [ 4 - . - ]
2. Bt ex - sul ta - vit spi r1 tus mé us:
o)
- =
?) .. [ ) - e & & & 3’ ! ', -
m Dé O sa-lu-th-rnn mé-o.
' | Organ [Quia respexit]| 15 15 R
o ) Py - - ]
GrE—— == (ESada=stak
Q) —
3.
Ler2| 15 15 | ‘
e Y | . | | | Py o ® o < o N | |
~Je1 D5 | |-~ — y o T 1 F ® 4 7 - 1] 4 |
4 PV\ Z | = Py 7 1" | \‘LL‘F o = rJ o
— B [e) [e)
v
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- tens est:

T @ 4 |

14

qui po
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T o] ™ ® o o
[ T T T T = & g 1 T 1

86
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o
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62

O -Mmen
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cit mi -hi

17
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-tum n

&

14

”
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4. Qui -a

[ N ® [ |
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[ fan N

[
o)
p" A/
[ an Nl

.
—Je )

[ 4
-cit po

L}

)

41

nis:
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9 112
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e ® o
1m
di -mi - sit

su -per-bos mén -te cor -dis
-tes

12 101
12
cn

14

- tén -t1 -am 1n bra
Vvl - tes

sit

T o o0 o
R g

=

Organ [Deposuit]

dis - pér
8. E -su -1
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¢ e

[ Fan Nd
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|Organ [Suscepit Israel]|
0 : 19 1% 29 158
O e —— — = e —
ANSY 4 Z j— T T I hlll IN7) he' [e)
.) T H
19 |2 1, 22 | J,

o 1 | o o o A b4 o .
“Jeo DA = | | 4 | | > ~
i : S i S S I e i

¢ T 1 o)

o)

o —

10. Si-cut lo - cu-tus est ad__ pa - tres nod - stros:
0
9 . .
A - bra-ham et sé -mi-ne € -1us In sé -cu - la.
[Organ [Gloria Patri]|
27> d— 18 Py 130 — 15 196ﬂ —
Gyr 7 ! — e .
[Y) \ f o
11. ~
] 18 J 4 15
)b4— I | } — T o ©
y 4 Pl-) Z - N ; 1 1 PN T 1 1 ;
&1 P r ©
)
(&’ r_,_!—‘—‘—c—‘—c—{
;)V - . - [ ] & .! !. !, !. [ ] ’ ’
12. Si -cut € - rat mprin-ci-pi-o et__ nunc et sém -per:
)
y 4 Il—,\ —
‘%9—1 - - o » - »  —— . o=
et m s€ - cu-la sé-cu-10 -rum. A -men.
Antiphon now sung full
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0
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- - - ra pro__  p6b - pu - lo,
0
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Mode 8 Magnificat with Organ: Higher Pitch
(alternative to pp. 14-18)

The Magnificat is preceded by the Antiphon incipit.
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A lOrgan [SJscepitlsraeI]l 19 135 29 158
IID‘_ . - o PN . —
(1% SESSEE] == =
& w fo
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. 9 |2 1, 22 | J
o Z - 1] Z) Z) =i - 4 2} P
I'.LV)D’_ fl T % s ® 1= - 1 i. l= o
S S Eam =
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(’{gbo —_— o o s o T ® o & o |
10. Si-cut lo - ca-tus est ad__ pa - tres nd - stros:
0H |
ANDY4 e &
A bra-ham et sé -mi-ne € -ius In sé -cu - la.
| | Organ.[Gloria Patri]| 18 180 15 19 _
4D rJ e ® o I ——
g\ h 4 Py ) P | ) T ! | | @ 4 |
'\fy\\" 2 S S T } I 1 = e a O
) \ f r =
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‘ 18 4 421 15
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12. Si-cut ¢ - rat inprin-ci-pi-o et__ nlinc et sém -per:
9 1 I{)
B A S S S — P —
\.j/ v &
et - cu-la sé -cu-10 -rum. A -men.
Antiphon now sung full
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Vespers and Compline in honour of the Virgin Mary
have been devised as part of the research project 7he
Experience of Worship in late Medieval Cathedyal and
Parish Church. The project is part of the UK-wide
research programme, Religion and Society, funded
jointly by the Arts and Humanities Research Council
and the Economic and Social Research Council. The
project is led by Professor John Harper, director of
the International Centre for Sacred Music Studies,
Bangor University. The other core members of the
research team are Dr Sally Harper, Dr Kate Olson
and Judith Aveling (all of Bangor University), Dr
Paul Barnwell (Oxford University), and Dr Magnus
Williamson (Newcastle University). The partner
organisations in the research project are Salisbury
Cathedral and St Fagans National History Museum
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For further details see www.experienceofworship.org.uk

The Experience of Worship project team wish

to express their warmest thanks to the Dean and
Chapter of Bangor Cathedral for their support and

collaboration in this venture.
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