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Enter the chancel individually.

Bow to the altar and gather at lectern.

Introit

Ruler 1 sings over ‘Salve’ to set the pitch.
Rulers 1 and 2 begin chant. All join in where marked.
Turn east for the Gloria Patri where marked.

Antiphon
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9T T

23

= o

Sal - ve sanc - ta pa - rens, e - ni Xxa pu - ér - pe - ra

N
Y1

M%’

ré - - gem, qui c¢ - lum ter - ram - - - que ré

- - - git in  sé - cu la se - cu - 16 - - rum.
Rulers
)
7 T
]
% . . i
Be - ne - dic - ta tu in mu - li - é& - 1 - bus
Choir
N
7 T
- —— — ~ -~ ~ ~ ® ° ° i
Di = = — T
et be - ne - dic - tus fric - tus vén - tris th - 1.



Antiphon
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Kyrie Eleison

Kyrie eleison (Kyrie Omnipotens, Sarum melody XIX) follows at once.

All turn east and bow until ‘eleyson’.

Ruler 1 sings over first few notes to set the pitch.
Rulers 1 and 2 begin chant.

Rulers Choir

A All turn back.
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Gloria in Excelsis
Gloria in Excelsis (Sarum melody ) follows at once.
Face east.

Ruler 1 sings intonation to Celebrant.

Celebrant begins.
R Celebrant Choir All turn back.
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-ta mun - di mi-se - ré - re nd - bis. Qui tdl - lis pec - ca -
All turn and bow to altar. Turn back.
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All turn, bow to altar, and remain bowed until Amen
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All make the sign of the cross
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Go to allotted position at the choir benches.
Remain facing east.
At ‘Oremus’, bow to end of Collect.



Collect

Celebrant Choir Celebrant
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V.D6 - mi - nus vo - bis - cum. R.Et cum spi - ri - tu ta - o. V.O - ré& - mus.

Concéde nos, famulos tuos, quésumus, Démine Deus,
perpétua mentis et corporis saltte gaudére;

et gloridsa bedte Marie semper virginis intercessione,

a presénti liberdri tristitia, et etérna pérfrui letitia.

Per Déminum [nostrum Jesum Christum Filium tuum:
Q{i tecum vivit et regnat, in unitate Spiritus Sancti Deus,

Celebrant | Choir
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Lection
Sit.

The lection is intoned by the Subdeacon

Léctio Libri Sapiéntiae. Ab initio et ante sécula credta sum; et usque ad futdrum séculum
non désinam, et in habitatiéne sancta coram ipso ministravi. Et sic in Sion fermata sum,
et in civitate sanctificdta similiter requiévi, et in Hiertsalem potéstas mea. Et radicavi in
pdpulo honorificito, et in partes Dei mei heréditas illius. Et in plenitddine sanctérum
deténtio mea.

Gradual
Men sit for the Gradual and Alleluya.

Clerks (rulers) go to to the lectern to sing solo sections (facing east).



Gradual

NB Clerks get their own note.
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Alleluya follows straight on.
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Alleluya

NB Clerks get their own note.
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Sequence follows straight on.

All stand. Remain at the bench.



Sequence

Ruler 1 sings over ‘Hodierne’ to set the pitch.
Rulers 1 and 2 begin. Side A joins where marked.

Verses are sung alternatim.

Aw Rulers, bowing to the altar Side A
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Remain standing as Gospel procession moves to lectern.
Gospel
All turn east.
Deacon Choir Deacon
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Choir (making the sign of the cross)
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Bow to altar, then turn to face the Gospel reader.
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Credo

All turn east for the Credo intonation, then turn back. NB: Celebrant gets own note.
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All face east Turn back
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Turn in (upright)
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Offertory

Move to lectern.

A Celebrant Choir Celebrant
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Ruler 1 sings over ‘Felix’ to set the pitch.
Rulers 1 and 2 begin chant. All join in where marked.
Rulers, bowing to the altar Choir |
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Return to bench and turn east.
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Ritual Censing of the Choir and Reverencing of the Text
Acolyte censes in this order:

(1) Decani singers and taperer, from west to east
(2) Cantoris singers and taperer, from west to east

Subdeacon follows with Gospel book.

Bow as you are censed.

Kiss the Gospel book as the Subdeacon offers it.
Preparatory prayers and Secret

Celebrant says a series of short prayers, ending with the Secret.

Celebrant (praying silently until last phrase):

Celebrant | Choir
|
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V.Per 6ém - ni - a sé - cu - la se - cu - 16 - rum. R. A - men.

Sursum Corda

p Celebrant . Choir
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V.Dé6-mi-nus vo - bis - cum. R. Et cum spi - 11 - tu ta - o.

p Celebrant | Choir
k—'—'—‘—!—'—o_,—ll '—'—'—c—'—c—o_,—_l
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V.Sur - sum cér - da R. Ha - bé - mus ad d6 - mi - num.

p Celebrant , Choir
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V.Gra-ci-as a- gi-mus do-mi- no dé - o nds - tro. R. Dig - num et 1iGs - tum est.

Celebrant continues with the Preface (over).
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Preface

Celebrant

e,

J

Ve -re dig-num et ius-tum est € - qu-um et sa-lu-td-re, nos ti-bi sem-per et u - bi-que

L)

D)
gra -ti -as a4 -ge-re: Do-mi-ne sanc-te, Pa-ter om-ni-po-tens e -tér-ne de - us. Et te In

L)
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N
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tu-um Sanc-ti Spi-ri-tus ob-um-bra-ti - 6-ne con-cé-pit et vir-gi-ni-ti-tis glo-1 - a
)
?m_.ﬁwﬂ
D)
per-ma-nén-te hu-ic mun-do lu-men e - tér-num ef - fo - dit: Ie-sum Chris-tum Do - mi - num
N
% e e e e e —
D)
nos - trum. Per quem ma-ies - ti-tem tu-am lau-dant an-ge - li, ad - o-rant do-mi-na-ti - 6 - nes:
W‘w
D)
tre - munt po - tes -td - tes. Ce -li ce-lo-rim-que vir-td-tes ac be - 4 - ta sé - ra-phin
L)
D)
so-c-a ex-ul-ta-ti-6 - ne con-cé - le-brant. Cum qui-bus et nos-tras vo -ces ut
)
i)
I}
D)
ad-mit-ti iu-bé-a de-pre-cd - murisup-pli-ci con-fes-si -6 - ne di - cén - tes:

Stay at bench to sing Sanctus.

Sanctus follows at once.
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Sanctus

Rulers, bowing to the altar Choir

T —@ o ¥ o Py

) '
Sanc - - tus. Sanc - - tus. Sanc - - - tus.
1 -
J @
D6-mi-nus dé - us sa-ba - oth. Plé-ni sunt cé -li et tér - ra glo-ri - a
Rulers
h 1
2 ——— i — T — S— " S—
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tm - a O - san - na in ex - cél - - sis. Be -ne - dic-tus qui vé -

Make sign of cross when singing ‘In Nomine’. Choir

1 -

b L — -~ S— =
) »

-nit in nd - mi - ne dé - mi - ni O - san - na in ex - cél - - sis.

Facing east, kneel when theDeacon and Subdeacon kneel for the Elevation (facing
east) and stand when they stand (three times in all, as the bell rings).

Bow low when celebrant raises host above head.

Celebrant continues the Canon of the Mass privately. He ends:

Per ip¥rsum, et cum ipHrso, et in ipHrso,
est tibi Deo Patri omnipodrténti,
in unitdte Spiritus ¥ Sancti, omnis honor et gléria.

A Celebrant | Choir
|
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V.Per 6m - ni - a s¢ - cu - la se - cu - 106 - rum. R. A - men.
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Pater Noster

Be ready to sing final phrase:

Celebrant
J
O-ré - mus. Pre-cép-tis sa-lu-tdh-ri-bus md-ni-t, e di-vi-na in-sti-tu-t - 94 - ne
oJ
for -ma - ti: au - dé-mus di - ce - re
Celebrant
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) ] | ]
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rég-num ta - um, fi -at vo-lin-tas th - a sic-ut in cé - lo et in tér - ra,
) |
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pi-nem nés-trum quo - ti - di - 4-num da nd - bis hd - di - e et di - mit - te nd - bis
o) | |
; 1 1
/"
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dé - bi - ta nods - tra sic - ut et nos di - mit-ti-mus de - bi - t6 - ri - bus nbs - tris:
A | Choir
%—'_l o % 5 8 S o B e, o o S S S o e s, 4
o *
et mne nos in - dd-cas in temp-ta - ti - 6 - nem, R.sed li - be-ra nos a mi - lo
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Celebrant continues with short prayers and the fraction, ending:

Celebrant | Choir
|
%‘—, ) ) ) ® ) ) o ) > P —— )
d -
V.Per 6m - ni - a s¢ - cu - la se - cu - 16 - rum. R. A - men.
Celebrant Choir
I}
k o { _—— — pS— [
)

V. Pax do- "H mi - ni sit sem- per vo- M bis - cum. R. Et cum spi -ri - tu td - o.

Agnus Dei
Stand to sing Agnus Dei, still facing east (remain at bench).

Ruler 1 sings over Agnus Dei’ to set the pitch.
Rulers begin.



Rulers, bowing to the altar Choir

b- - — ) [ — [ -w— [ - -
Ag - nus dé - i qui  tol - lis pec - ca - ta mun - di
o o e® s, s - 5,
_9' > . E—c— B
mi - se - ré - - - - re nd - bis.
b- - — ) [ — [ -— [ - -
Ag - nus dé - i qui tol - lis pec - ca - ta mun - di
° ° e s, s - 4
_‘)' > . S c—
mi - se - ré - - - - re ndé - bis.
b. - — ) [ — [ -— [ - -
Ag - nus dé - i qui tol - lis pec - ca - ta mun - di
o ° e~ —
). . e
dé - na no - - - - bis pa - cem

Stay facing east until end of service.

Sharing of the Pax

Celebrant shares the kiss of peace with Deacon, then Subdeacon.

Acolyte brings the pax board for the Choir to kiss, one by one (Decani then Cantoris)

Kiss the pax board when the acolyte offers it to you

Pax then passes to the congregation before being returned to the altar.

Move to lectern to sing Communion once pax has returned to altar.
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Communion Chant

Ruler 1 sings over ‘Beata’ to set the pitch.
Rulers begin.

Rulers, bowing to the altar Choir

¢ v e c—‘—-_'_. T oo 90T 050 o,
o i i i . .

tris fi - kI - - um.

Once done, return to bench, facing east

Postcommunion

Celebrant Choir

€

- tér -

Celebrant

ni

T —

D)
V.D6 - mi - nus vo - bis - cum. R.Et cum spi - 11 - tu ta

Sumptis, Démine, salatis nostre subsidiis,

da, quésumus, eius patrociniis nos ubique prétegi,

in cuius veneratione hec tue obtilimus maiestite.

Per Déminum nostrum Jesum Christum Filium tuum.

O.

Q{i tecum vivit et regnat, in unitate eitisdem Spiritus Sancti Deus,

Celebrant Choir

V.O - ré

r r r r r [ S — S-S —-S

Per 6m - ni - a sé - cu - la se - cu - 16 - rum. A

mus.
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Dismissal

Celebrant | Choir
ﬁ e e e, 4 e
D))
V.D6-mi-nus vo - bis - cum. R. Et cum spi -1l - tu td - o.
Deacon
— —— ——
D ’_'—'? ® [ —— o oo o5 * _ 5 o o
[y, T e
| - te mis - sa_ et
Choir
I
<Y Py ® [ — —y oo 5 * o o © °
Dé-o gra - Ci - as.

Celebrant turns east for short prayer and final Gospel.

Ministers process out through Gronow Chapel.
Choir leave one by one, bowing to altar as before, and return to sacristy.
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Sources

Chant melodies are all taken from Graduale Sarisburiense (1532), printed in Paris by
Nickolaus Prevost and Francis Regnault, and sold in Paris by Regnault and in London by
Robert Redman (S7C, 2nd edn, 15865). The propers for the Missa Salve Sancta Parens
appear on ff. 49"-50", with Sequence ‘Hodierne lux’ borrowed from the Octave of the
Assumption (n.f.)

Other items and directions for the ritual are taken principally from Missale ad vsum
ecclesie Savishuriensis of 1532, again printed by Regnault (S7'C, 2nd edn, 16212.5), but are

supplemented by additional details found in other printed Missals and in the manuscript
Customaries compiled between the early thirteenth and later fourteenth centuries.

Transpositions

Items are at the pitch shown, with the following exceptions:
Introit: up a fourth (range c-d')
Sequence: up a tone (range B-¢')

All prayers and dialogues shown with ¢ reciting note, to be relative pitch set by celebrant.
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